The article deals with Russian translations of ancient epic texts that were made in the last few decades. The type of accentual verse that is frequently (but not universally) considered equirhythmic to Greek and Latin hexameter is called Russian hexameter. The first part of the article gives a brief outline of the metrical history of this verse. The second part classifies the trends in contemporary hexametric translations based on the statistics of dactylization. Some experimental forms of Russian hexameter, which have recently been the point of debate, are discussed in the final part of the present work.
Introduction
The recent three decades have been considerably rich in new Russian translations of Greek and Latin texts, including those pieces of ancient literature which had never been rendered into Russian. Poetry of antiquity was originally created in quantitative verse that cannot be directly reproduced in Russian, and the system of metrical equivalents had evolved throughout the 19th century and was canonized in Soviet times. It is unanimously taken for granted that the «good» translation of Greek and Latin poetry should follow this system and is supposed to be as literal as possible 3 . This opinion may not be so strong for Catullus or Horatius, who had recently received some «experimental» translations by famous poets 4 , but I do not know of any cases when the translators who work in the field of large texts in dactylic hexameter rejected those equivalents 5 .
This situation should be viewed in the context of rather scarce infiltration of verse libre and other less formal types of verse in contemporary Russian poetry. Although the need for a change in this situation is more and more apparent, the accentual-syllabic and/or rhymed poetry still prevails, especially if we choose a bigger selection for statistics 6 .
Since the publication of The Iliad by Nikolai Gnedich, the Russian equivalent for the Greek hexameter has survived as the expected means of translation and, moreover, has not undergone any serious changes. Further on, I will refer to this form as «Russian hexameter», although from the formal point of view it is a 6-stressed accentual verse with zero anacrusis. Nevertheless, many of the lines in each text in question (sometimes the overwhelming majority) are accentual-syllabic dactylic hexameter. This paper aims to describe some new translations from Greek and Latin in the context of metrical history of Russian hexameter. It is important to note that some formal aspects of this verse have recently become the object of explicit discussion among translators and scholars.
Outline of metrical history of Russian hexameter
Speaking about the genesis of Russian hexameter, I have to mention an important English monograph by Richard Burgi (Burgi 1954) and also an exemplary work by Andrei Egunov, who wrote on Russian translations of Homer and made some metrical observations (Egunov 1964) . Later 3 This explication of expectations of the audience is based on my regular discussions with high school and university students in their Latin classes. Every year over the last decade we discuss several versions of poems by Catullus and Horatius previously read in the original. The students almost always select one of "equimetric" literal translations as the best, although often vote for a free version as for "the poem I liked best". 4 One can name, for instance, a poetic cycle Imiarek i Zarema ("So-and-so and Zarema") by Grigori Dashevski (a version of four well-known Catullus' poems for Lesbia) or translation of Horatius' Leuconoe by Olga Sedakova. 5 The only important exception that I know is the fourth book of Georgica translated by Elena Ivaniuk in rhymed iambic hexameter (Ivaniuk 2009 ). I would not ignore the full free verse version of Propertius' Elegies by Alexei Liubzhin, but the original is not dactylic hexameter, but rather elegiac couplets. Liubzhin, Classical scholar and poet himself, names Ivaniuk "more co-athor than editor" of his work (Lubzhin 2004: 240) . 6 The important although controversial theory of grounds of comparatively modest ingress of verse libre in Russian literature was presented by Mikhail Gronas (Gronas 2011) . The interesting discussion of this theory was soon published in "Novoe literaturnoe obozrenie" (see, for instance, (Kukulin 2012) ). (Gasparov 1975 Metrical typology forces the fifth foot into maximum dactylization in order to emphasize the imminent line break; prosodic peculiarities of this or that language might result either in two-wave curve or in one-wave curve with minimum dactylization on the fourth foot. The following picture Although the graph seems to show the multidirectional "movement," Gasparov finds structural resemblance of German hexameter with the Latin prototype and emphasizes close similarity of Greek epic verse and its Russian derivate: both curves are bimodal (Gasparov 1975: 380 An important problem that is closely connected with the subject of this paper, but is not going to be discussed here, is the typology of metrical derivates of Russian hexameter in contemporary poetry. The only fact that I have to mention is that some contemporary poets use the metrical forms that strongly resemble hexameter, but more or less deviate from its structure.
Description and typology of these derivates have been recently discussed not infrequently: (Gasparov 1990 ), (Shapir 1994) , (Gasparov 1999 
Poets and scholars: experiments with Russian hexameter
Since 1991 a substantial number of Russian translation of Greek and Latin hexametric poetry has been published: it includes not only some new versions of well-known texts, but also works that previously were not available in Russian. From the point of view of dactylization we may notice the difference between two lines: one of Gnedich and Zhukovski, the other of Fet (who to a certain extent followed the example of Trediakovski). Both lines are extant in contemporary translations, but the dominance of the second is apparent. Some translators choose medium 6 dactylization, but others use two-syllable feet even more often than Fet did. The material might be classified according to one parameter: ratio of trochees in feet 1-4. If this ratio is less than 10%, I
will attribute the translation to Gnedich line; the values between 20% and 30% will indicate the followers of Fet. I attribute a translation to the "experimental line", if it has more than 30% of trochees in the first four feet. The works by Natalia Chistiakova and Elena Rabinovich are very close to each other in this respect, but formally fall into various groups.
Tab. 1. Forms of hexameter grouped by syllabic length and ratio of trochees
(in percentage points) Author and work Translator Syllables in line % of trochees 17 16 15 14 13 XIX century Homer The Odyssey V. Zhukovski 99 1 0 0 0 0,3 Horace Saturae A. Fet 28 45 20 7 0 26,5 Persius Saturae A. Fet 22 53 23 2 0 26,4 Soviet period Hesiod Theogony V. Veresaev 95 5 0 0 0 1,4 Lucretius De rerum natura F. Petrovski 77 22 1 0 0 6,1 Virgil The Eclogues S.
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The comparatively low interest in the line of Gnedich among contemporary translators can be explained by the monotonous sound of highly dactylized verse 7 In her article the scholar wittily flays the translator for the cases when the expected rules of recitation (in some instances combined with rather strange accentuation of Greek proper names) 7 Pure dactylic hexameter is even more monotonous. This accentual-syllabic verse was sometimes used in translations from Greek into Russian instead of more common accentual hexameter. Recently A. Bolshakov has produced first full Russian version of the poem Posthomerica by Quintus Smyrnaeus. Interestingly, as Quintus reduces complicated Homeric metrics to a set of easier rules (Fayer 2015) , Bolshakov simplifies Gnedich's hexameter to full dactylization. This observation should not be taken for reproach of the translation. 8 She was a professor of Classical department in Sankt-Petersburg university . 9 He was the winner of several prizes, among them Anti-Booker (1998) and Solzhenitsyn prize (2013).
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produce serious obstacles for a reader 10 . One more problem is the impossibility of traditional metrical analysis in the cases when two possible irregularities meet 11 . Soboleva recapitulates with an ironic disavowal: "We omit as unworthy of examination the fact that these rules make the composition of "hexameters" and "pentameters" easier. The scholar is fully aware that all this criticism is appropriate only if this new versus Golubetzianus is considered an impaired version of hexameter. But if the reader does not set up a claim of strict metrical uniformity, the abovementioned problems with scansion almost disappear.
Such books as the Russian translation of Dionyciaca are usually read to oneself, and the substantial part of the audience is not well-informed of hexametric technique. So in most cases these metrical liberties will pass unnoticed on the conscious level, but the higher metrical diversity might make reading less monotonous on the subconscious level.
One might find similarities of versus Golubetzianus with some metrical derivates invented on the basis of hexameter by contemporary poets. The mere fact that Amelin and Golubets do not draw on each other is of some importance (Soboleva 2000: 95) . One might also remember that the idea to follow "the metrics of the original" is impossible on a full scale 13 . Finally, one might notice that in original Russian poetry strict accentual-syllabic principles gradually recede in the wake of less constrained poetic forms. All these considerations lead to the assumption that the much criticized effort to slightly loosen up the metrical structures fits contemporary poetic practices very well. This statement, however, should not be interpreted as the approval of Amelin's and Golubets'
translations from the esthetical point of view; I leave this discussion aside, because literary criticism is not within the scope of my current work.
With regard to Nonnus, the formal experiments of the translator are meaningful not only from the point of view of readers' perception, but even more from the point of view of reproducing 9 the peculiarities of the original. Nonnus of Panopolis was a reformer of Greek hexameter; in many metrical aspects the works of Nonnus differ conspicuously even from the epic poems of late antiquity (like Quintus' Posthomerica), let alone Homer. Some important facts are presented in The hexameter of both Dionysiaca and Metabole was in many respects unique compared with the previous tradition. As the Nonnian reform mostly rejected rare metrical and prosodic phenomena, it resulted in reducing diversity and increasing monotony of the verse. On the contrary, the hexameter of Russian Dionysiaca is less monotonous than it could be expected. It might be conjectured that Golubets could not possibly invent something that was even less varied than the 
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